
































































































































































































































































































































































































































































































































































































































282 Chapter Twenty-One 

Merge CMYK Channels 

Specify Channels: 

Cyan: I Untitled-2.Cyan ... I 
Magenta: I Untitled-2.Magenta ... I 

Yellow: I Untitled-2. Yellow ... I 
Black: I Untitled-2.Biack ... I 

Figure 21.13 

n OK » 
( Cancel J 

( Mode ) 

Merge CMYK Channels. 

open (Figure 21.13).1( the information is correct, click OK. 

6. Congratulations! You have succeeded in putting your image back together for 

a preview. 



A 
additive color, 192 

Adobe Illustrator. see Illustrator 

Adobe Page Maker. see PageMaker 

AgfaProof, 58 

alignment, 258 

AM (amplitude modulated), 51 

ambient light, 54 

analog, 19 

B 
backup, 259 

bezier curves, 19 

bit depth, 20 

bitmaps, 19 

bits, 18 

black generation, 219 

blur, 166 

blur/sharpen tools, 165 

brightness and contrast, 104 

burn tool, 164 

bytes, 18 

( 

calibratio n, 49 

calibrator, 59, 68 

Canon Color Laser Printer, 59 

chan nels 

merge, 28 1 

CIEL *a*b, 197 

city named fonts, 266 

clipping, 71 

clone, 153 

CMS, 204 

CMYK color, 22, 193, 200, 201, 207 

preview, 199 

summary of making, 222 

collect for output, 267 

color balance control, 119 

color correctin g, 162 

color management, 204 

color models, 192 

color separation, 207 

see also CMYK 

summary of making, 222 

for printmaking, 275 

color temperature, 55 

colorimeter, 59, 60 

colorize, 123 

CompactPro, 26 

compress ion, 25 

CD,84 

copy, 131 

cropping tool 

using, 90-92 

CristaiRaster, 51 

curves, 110, 120 
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custom inks, 207 

D 
DCS, 184 

densitometer, 55 

deselection, 129 

Diamond Screening, 51 

diffusion dither, 279 

digital, 19 

Disk D oubler, 26 

do t etching, 43 

dotgain,63,64, 100, 101 

calibrating with, 49,210 

dpi, 20 

drag & drop 

selection , 132 

layer, 134 

duotone, 226 

dust & scratches fil ter, 158-159 

dye sublimation, 59, 201 

dynamic range, 68 

E 
EPS,46, 182, 245 

eye icon, 135 

eyedropper buttons, 106 

F 
fi le formats 178 

fi le size, 18 

finding, 24 

finder, 7, 129 

fl oating selection, 132 

FM (frequency modulated ), 50 

fo nts, 266 

Fo toLook, 70, 78 

four-colo r process. see CMYK 

FreeHand, 20 

FullTone, 51 

G 
gamma, 56 

gamut, 55, 198 

warning, 198-200 

GCR,218 

get info, 25 

gray balan ce, 213 

gray levels, 45 

grayscale, 100, 102, 229, 230 

H 
halftone dot, 37 

angle, 42 

cel1,44 

conventional, 42 

digital, 43 

frequency, 38 

shape, 40 

hide edges, 14 

histogram, 72, 73 

HSB, 196 

hue/saturation, 122 

Illustrator, 20, 78 

image size, 31 



imagesetter 

resolution, 44,46 

Iris In k Jet, 59 

ink colors, 207 

interpolate, 22, 67, 76, 95. 

see also resample 

J 
JPEG, 26 

K 
Kelvin, 56 

keyboard shor tcuts 

finder, 7 

Photoshop, 8 

Knoll Gamma, 56 

using, 60-62 

Kodak Approval, 59 

Kodalith, 42 

L 
LAB, 197 

laser printer, 48 

lasso tool, 10 

layer, 13 1, 134, 135 

levels, 1 05, 120 

linkage, 260 

Linotype-Hell, 50 

lossless compression, 25 

lossy compression, 26 

lpi, 38 

LZW compressio n, 26 

M 
magic wand, 10 

marquee tools, 9 

Matchprint, 58 

measuring, 32 

Microtek, 74 

Index 

mo ire pattern, 42 

monitor setup, 62 

mo use coordina tes, 33 

multisession, 86 

N 
noise, 68, 142 

0 
object-oriented, 19 

offset lithography, 100 

O le No Moire, 57, 58, 207, 209 

optical resolutio n, 70 

p 

PageMaker, 20 

page setup, 46 

paint bucket, 11 

paste, I 31 

paths, 12 

photo CD, 84 

using, 86-88 

Pho toshop, 6 

PICT, 179, 245 

picture box, 248 

pL'<el, 19, 36 

PKZIP compression, 26 
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286 Index 

PMT,68 

PostScript, 19 

ppi, 20,37 

printing inks setup, 63, 64, 207, 

274 

process color. see CMYK 

Q 
quad tone, 226 

Q uarkXPress, 20, 224 

quick mask, 11 

R 
ratios, 29 

replace colo r, 169 

resample, 22, 67, 70, 91, 95, 147 

see also interpolate 

resolution , 22 

adjusting, 94-97 

finding, 30 

scanner, 67 

retouching, 153-1 58 

RGB color, 21, 192 

RLE compression , 26 

rosette, 42 

rotate (using cropping tool), 91 

rubber stamp, 152 

for retouching, 155-158 

rulers, 31 

runaround, 252 

s 
save a copy, 18 7 

save, 188 

scaling, 130 

scanners 

types of, 66-67 

using, 74-8 1 

Scitex CT, 237 

selections 

modifying, 14-16 

selective color, 124 

separation setup, 216,219,275 

sharpen,88, 140,167 

smudge tool, 168 

spot color, 268 

spo t function, 44, 50 

spots, 44 

spotting, 153 

stochastic, 50 

Stuffit, 26 

SWOP,63 

T 
take snapshot, 171 

target layer, 135 

Tektronics, 59 

text box, 248 

text inset, 255 

three-finger rule, 6,7 

TIFF, 185,245 

toning tools, 164 

tool vectors, 164 

tools palette 

Photoshop, 8 



QuarkXPress, 247 

total ink limit, 220 

transfer function, 48, 278 

transparency, 136 

trapping, 263 

tritone, 226 

TrueType, 266 

type 1 fonts, 266 

Index 

u 
UCA amount, 22 1 

VCR, 218 

unsharp m ask, 140 

V-Z 
variations, 125 

viewing box, 56 

white point, 55 

YCC, 197 
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Colophon 
The typeface used for the body text of this book is Minion. The heads are 

set in Myriad multiple master. 

Quark.XPress was used for composition and page layout, and Photoshop and 

Illustrator were used to prepare all of the illustrations. 

The book was produced using a Macintosh Ilci with a DayStar Turbo 

601/100 MH z accelerator card and a Radius IntelJiColor Display/20e with 

a Radius Precision Color Pro 24x video card. 

The author can be contacted at: smfa_sesto@flo.org 

Picture Credits 
AJI illustrations are by the author with the exception of Figure C.6 by 

Virginia Beahan and Laura McPhee, Figure C.20, by Pat Kellogg Friedman, 

Figure C.21 by Rand Borden. Figures 20.19 and 20.21 are sample images from 

CMCD, Inc., and Figure C.4, Ole No Moire, are both bundled with the deluxe 

CD-ROM version of Photoshop. 
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11 Scanning 
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11 Color separating 
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